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A Mixed Methods Study on Music Experiences in Middle School Gugak Creation
Classes Applying Culturally Responsive Pedagogy:
Focusing on Exploring the Educational Potential of Improvisation

Seungyeon Kim
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Abstract  The purpose of this study is to explore the educational possibilities and value of Gugak (traditional Korean
music) improvisation and to derive pedagogical implications for practical Gugak creation education. To this end, a
convergent mixed-methods study was conducted to examine students' culturally responsive musical experiences through
improvisation and Jeongganbo notation methods in middle school Gugak creation classes applying Culturally Responsive
Pedagogy (CRP). Quantitative results indicated high scores across all survey items without statistically significant
differences based on the creation method. These findings suggest the positive potential of CRT-based Gugak classes
and indicate that improvisation can offer educational value comparable to conventional Jeongganbo composition.
Meanwhile, qualitative analysis revealed that these two methods provide distinct yet mutually complementary musical
experiences for students. Based on these findings, the study highlights the value of CRT and the potential of improvisation
in Gugak education. Practically, it proposes a phased instructional application: “improvisation first, Jeongganbo composition
second.” This research is highly significant for broadening the horizons of traditionally notation-centric Gugak
education and demonstrating practical feasibility of teaching Gugak improvisation.

Key words: culturally responsive pedagogy, Gugak creation pedagogy, improvisation, Jeongganbo notation, mixed
methods research
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A2 LRI SEL SYSo] AA| Y W SoA A4 SO WY
% Sl Ae] FAHE FESK QILHOECD, 2019). %L A4, 71, Hwst A4S

7VEsto] afoflA] nlEshe Bakelal tlokst BAIS sde 4= Q) 3]0 2(O0ECD, 2019),
SPgO) 4t St w8 @] 1L Add ) Zehe S IekKim, 2025). o]
wWetol| 4] SHIEo] 4lol|A] TGl B5tA HiAL stm WSOl Bradstal dHo] Ao}
ZA 2ol AL EREH= AL A 7R E T Bal7S w5 (culturally responsive
pedagogy)(Gay, 2018; Ladson-Billings, 19952 8t4o] st 8t @42 71WsHA| A2

LEE AT HolH o B4 LeAAo] AR AT wryow B8Y 4

SO Wl BHFSIANS S A1 - AAA - E31 4t

1 =
4 891 ARG i O IO YA AR A ofEols B

22t thet 8/d2 oA ARl E3lo] et &4 HEE 2Ju|3H(Chung & Kwag,
2019, p. 95). b FRHE RS U " =oo] SS9 3 AE9
#a)olo i Bsly 2<45}1R] Bl o] @ # 0] By HolEolz|= AlSlo) A, shEo]
AFH 02 FFRohe o A} AE AR oS f-AsHA wizlisks AdA
E"‘HE 7‘1]*‘"“ 55 0“31‘

}\

et v HA Al 7S vEge® 1l

AOl =5 AF 5 oSt QQ} XL% HAE 43 A e AS 878 TH(Palmer
et al, 2021). 1Y = %_1 ) ,—__L\:H T T4 7|H ZA]0] Solmo & olg 2B
Fo| EpMElo] ghom, @ AEL} At ei= Eofl =9k

1Asto] HHok= As ‘%MO] FE o]T ATh(Lee, 1980, 2000; Song, 2015), o]2]3t
T st o =of A /o= TAHS| WG], 2] 2022 71 ZoF kAl

A HRIHZ TR 7|8 W] 2 0|23 glom Hop ZF YA Foln] ofgle
Aolct. BE Toto] 1eek 7|nHel ATuE S5} Fote] 725 AHow

sjofele] AAHOE Fot FAL T 4 UL B A AL AUk HolA
282 7107k SThKwon, 2014, 2017). A2 1R 7 1H0] M9 Fop H2 LKL
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A9 #E SRt oA = A2 o] Ad4 EiE AT 4= Sk wet
A =oF A 180] A A|larsty| s weRs e 154 EYE 4ok FItE
7|8 A &5 2] £ 7R =et A walo] 4y QA HFofof s, 5] 71K
4 TPz Q) YiF g 49Eo] H =of S5 o] AU K4 7%
7Fs7del =5 Z 87 Stk

A7HA] U St WeoA o] Zat-g iy Bl Al o|&4 ilEoly
(Chung & Kwag, 2019), o] @ & 2] oF WAFE9] IaF AH(Chung & Kwag, 2020; Jung
etal, 20057} 95I0] ek, ofefe ATZE Tl RIS TAH o] 24 e
PRISER 1A SIS0, AP 229 A 8519 1 A SIS ey
9] A9 FARS A=A 0 Z2 FHT L= ZlolH 7| ofHt) ESF ot A e ATt
9] AL o A=RF £-49] tfist WA Q14 FAF AGHM. Kim, 2024; S. Kim, 2024)
=oF A A4S Y3t 712 AFH(Kim, 2023; Kwon, 2014; Kwon, 2025), =} 22 A
HFOF L(Bae, 2017; Jang, 2025; Kim, 2015; K. Kim, 2024) & =<t A2} 78-9] EOj&
vk @7 2aslol 911 glon, ot A Wee| AU UEW ATl BEY
AHolct. B3], Fet 2 A Bl ATE P 2T WA 9 A WeKLee, 2015
Pak, 2017)0]0} F G (Kwon, 2017/ A2 1o WZ5I] ol, 4] it 1% Hgol
A B 23 o] M8 BT HASPIE ofzle Agoln

ol ¥ ATAIAE BIRSTANL A S Lo A SolH 2
§0 715 2 0] W SHIES] BSaad 89k AU CHEE Zueta
St o] Bl Hot 25 Fajo] AUL WRA 7HIsh /RS Bsh, Hot 4
28] AHA Wl et NS 2O ) Bo] Sick. oleie 2o UE AT

ESUSIT0E 48T 30 P o] o Sakgel 891 9 AE oy
i} | el o

FoMe] BolkeA 2o AY Q49 Aol 8l AuAE A ojuap

12, S0} At whalol weh EakgA 2o AW U419 9] aclEz o

l

ESFSEANE 48T
A% e olmeh



136 SYWSAT HobH 35(2026. 8)

I. o] 2% Hj7

F3171-S- W8-(culturally responsive education)2 St&A7F 7121 514 w4 215t
5o ¥rgste], Hot ofn| Qlar ARl ok 230 Al Sl oYl AFE Aarst
= W37 A7o|tiChung & Kwag, 2019; Jung et al., 2025). =3 w52 ‘E3lxog
Z3Fet WF(culturally relevant pedagogy)(Ladson-Billings, 1995y, ‘T334~ (Gay,
2018y 59| &ol1& 53l o]E2 Edi7t P o] gttt S =S-UHA(G. Ladson-Billings)
L psigoR Age TS B9 HUSY Bod AL UG 182 59 o
59 g} AFe} HEo] AR vl 9JAE T 4 ATkl HfTHLadson-Billings,
1999, o1 98] Al 744 7120 SHSol d 4TS AWAor T A, Bk U
< NSk |FAT A, ABle] @4 fAl0 AT 4= Qe vHd 94lS dejok &
e ZZ5HAH ANG. Gay)y= 38159 Weof| A thefet -§of7} ARG ATt
ot sHE9] 22H B4 9 s Al A9 8485 AEste AT
o|& A&sl7| 913t HA el= TYT Wl Tkl S, o]F EBSH= Eol2A
EIFSTAYS AN Gay, 2018). T BATSTAEE Teby, FUA o
FOA, TRpA, Rt Fof, W, A, QI A 9 S8 £ XISk
Ao Hol) ol BHSE Qs RIS HAEL A 4% B A1 o
Kzh ], wokA A, 2, ok, TEA AL A G, Aele] 7] FHslet
52, vfele] Rel FAo] BYSIES Tekm AU

o]% B ehg-A|u(S. Brown-Jeffy)2} S (J. Cooper)i= L3815 H 2
Z0]Z(critical race theory) ¥2]-S #-835}o] B}z oz Aglst w5 /MEd oy g
A=ZE 7ND5tITHBrown-Jeffy & Cooper, 2011). Z| A= FA 32} HH, 3B/
S, W MR, HE 1%, SPLIAL T b 71 UelE A
A, AAA 1} 4% (identity and achievement)= TFE2]Q] T3-S EL-85lo] Ho}SAL 74}
XAxt3lo] B3} 5 SPRS] TloRE B} MiAS SR A4LoE 23R Zolt, gt
15 359 7IHte & Ao} AAdS HET) o] AFE A¥ste AE ZId’Ith &4,
BB/} Y/ (equity and excellence)> = SHEOA B3t AT 71215 AlSSHHAE
2 7IE Ak ZS oJuigtch s 9] #8h4] ZHLg QlAstal thedtd W&
STA 0 Solole AL E3sitt AlA), 2rEA 278 4(developmental appropriateness)
SpE9] Si W), Si M A2l A7) 25 Ajo] 5 BT AXH, A,
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‘B2 A %9-} e oY Ji’_(framework for culturally relevant and responsive music
teaching) £ At =M FoF Hetoll A o aR2] A Higt IS AlE
SFATHPalmer et al., 2021). ©] ”Eﬂ AT += WA A7F, FHof 7|HkeE A=, 274,
SAFIAL Bl Al = A ] 7HA] 2 84F AIRIRITE AA, WALS] HH(teacher
competencies) 84 w81 A5y He AT dle 29t A TS Hlojye= A
of chaet 2ot il Wik AR %%, Aleiaislelel 9, S Bt /11
Sokd WA ot AL 2oF wate] gJeko 7tzsl, 2xR2A 0] dTke g
stct. &4, A Eo] 7|55t A8 (informed choice) HHEED] A%, 49 A7 A2
aAetol 7|9 419, ALSIAA PR, BakEoR sk ol e 248
B ofe HASY WD S FFA 5 O AT SR EEos
S0z AAT g ABStE 9] oo} Biio] Siek A, 29 Joubanicy
o wE gofo] 4l QloN o Aefalg Ti2Ale A Bl glon, ot 2ot
~EFQlo] Hopao] that AAat sjalak 1|4, 4] ofal Zkx|elAn 2% Weke meet
ATFE ZIRI. 53], A9 o AAl= vt w312 Zoto] w|Hgt 2ol Hof
WA Z& 7FsAdol e B ®, olF WAlste Bl=E BAsk= A 74 5 W29
Q438 7335 upA|gro 2 FA|Ao]al H| WAl 5,\— (hohstlc/comparatlve lessons)=
+9 A3 AT wSy AAE Adste ZAoE 9 A4, A, sHEEAA,
= 2=t B OH 7|eekEat :rL;q S50 ] AF= °olF= A, 4
Sk ZolA Hlolu shiEo] A7 2 & UesE Fe= w914 BlA|
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Z25te AS AET 53], A9 EE fEOT olEsh=

o HiAste] Bt dE ;T 7hsAdol AL A5, 74

=

rl
0 mlm

I
4z
N
N
)
o

¢
oL

o)
i}
oX, oo
(e

m%J

|0

N

wr
Ol

]_

i

od, O it oo
©
o A
S
=
Ho
\
!
fio

% mlo
i)
132
t
N
%2
rr
nlo



A whAl0] St B ofR Sl BT el Qo el ASel b 9lo] Zas)
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A vlop o), BaRFSmAES Sheto] A - A - ke B Q4R
S0 AYe w4 Bh O] EH O AH=THChung & Kwag, 2019, McKoy & Lind,

2022). 53|, BSR4 2ok B3] igh 7H-84d0] Tt E5HE 2|49

A | A P oJu|ghh=s A2 (Chung & Kwag, 2019,
p.95), S-EUZAE A=re] 153 SoF B3l =}l SIS IAR1 E5H4 Hi A
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A 7T A% TPgolA ololE ZEAE FASHE BHS AY T o
AL ofgto] ZEA 0 WsET AR Fote] Balo] 470 7|R F4 Lot
aros olaf HAEIgirhs 4 T3] A28 rkLee, 1980, 2000; Song, 2015). o]
A(Lee, 1980, 2000/ AE-Lolo] AT} AT} HellA] e A A% B9 SolA
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gl Aol S23 0|4 7]Hto] "ok FA|H o=, WE5ote] A dejrt iy V|HE
Fo= Adsk= Hl U= Aol ofyzt 5o | Kol HFet g ZHith=
B3k A% A7 TE Bk olet wistel dgolel e el v, ot B
TEE )% 49| B2 Al ohie} shizl ot elel T Lol Hote
A 7HAE ASE 4 JEE o]Fold LRt AUSE AlARRITH
58 A 7155 319 ol o1 4ol A 2ot ololol g 78
s7hHo 2 toret oblg B9 Tashs 20w Ao n FUT A9l A
507 7H53 4 lthKwon, 2017). £3], %Ou Z8 A2 o AR Rl AoIA]
B9l hEoll 20| ohal, oke] EHel SOt AT AXZe & QA
Q7A7} BlAI el WSS ARk R 2:85te] AU FgolcLee, 1980). ek
st 2% e ok 1.99] WEHY oyl T2 wEo o glo] SopH ofo]
o2 ZZHoz BAR: A BEolLT T 4 Utk
Bol 5 A UL S| A9 SorH ofolrjolg opl Baelz 44
ko =M =2t 342 At 4= =T Frh(Kwon, 2017). O]
Ef= 6]'04 ot S5 A #E Ay AdAES T2 Y ek Zﬂ/\]O]'L
& 53 Sysolgict. oWsiLen, 013 Solel YeE W
& A= RIS AT, I, 1) 3 AF B 24 T B
24 olol] 2ot WE7] A WRLE ANBIS0 ], FRAfang, 2025
% g 2o} A ] WRke SFHoE ek vy 1w RS
ESPIIE Sk Ee ALK Ukvon, 204) FoF B 15 W WRHORA Fp|E
8olo] 25 EH|S ASAOH, T4 ATKwon, 201704 AFET ob7] Bt
AWM 2F BENLI-EE FA TEAE B
9 St 25 F% B AN v ek
ek ol Het 2 a4 Amsl] Piet Aol 4aysle] SOl BT
Q1 ol Fot 25 B2 PES Rohirlk ofic W) A8
=5ty 29 WikA 55 A (Choi et al,, 2025), T]2N(Cho et al., 2025),
YBM(Park et al., 2025), @ ‘il'ocﬂ,/\}(Y Kim et al., 2025), o} 42KD. Kim et al., 2025)-&
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EE A= et A 71 125 AWH R Hojgs A9t IR0 AE oHE,
kAL Fote] 22 EAS AAF LR ofsfstal S w= XA HIAIE
AlZshh=s oA W84 7127} EthKwon, 2014, 2017). Z12u 2o}t & w-8o] 7|8
Azto]] A2 A Hrhd, ot A2k 554 - B A 240 SHol 49d 927t 9l
o}, whebA] wof A wa2 AgTHE o] §-8/97 w82 TS E5orHAE =t
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2L 72T eHPalmer ot al, 2021). WebA] FIFSILUE HEF Fop HH 5SS
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A =oF A 1S AT 5 e 1w ERE AT & Sk

1. A+aA H Ext

B AT BSSRAEE 480 S0 3o A4 Yol 25 I3} 47
718 A wpo] e SIS Ba7E8 A 2ot Aol et A4S ZARHL, AEe)
A2 Fd= s Asl FF Atet A4 A4S ARt o2

mixed-method design)Z 4| =] A TH(Creswell & Plano Clark, 2011). o]= %], A& g5 &
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<Table 1> Research procedure

Phase Stage

Instructional design | Designing culturally responsive Gugak creation lessons

Establishing the convergent mixed-methods Applying a

research design .
crossover design

Developing initial drafting
@ Instrument for measuring affective domain in Gugak

Preparation . .
P @ Instrument for measuring perception of culturally
Instrument responsive Gugak music making experiences
devel t . o
evelopmen Validity & reliability
: conducting a pilot study and expert evaluation
Refining and finalizing research instruments
v Data collection
Quantitative | Qualitative
Homogeneity Test
Pre-intervention Pre-test of janggu performance ability and Pre-survey -
affective domain in Gugak
v
Foundational learning Un-derstaleil?g jangdan structures, janggu i )
skills, principles of Jeongganbo notation
v
Ist 1st Session )
Instructional Surve Learning
: : Grou!) A Group B ' Y artifacts
Intervention Improvisation Jeongganbo notation
v Interval: 1 week
nd 2nd Session Open-ended
. responses,
Instructional Group A Group B Survey .
intervention I b tati I isati learning
eongganbo notation mprovisation artifacts
v
. . Statistical Content
Post-analysis Integration . .
analysis analysis

AT Foho] BF YA AR AR FA P e o AY A4e] 24
S8, LALPHAES Hgatol B2 PAo] FFE vAL &4 ANE SAIA 5
Ak AR A S AT RS F AHoR THI F, F Aue 2

1] dANA e = A, 97 T8 2A, A8 = o] o]FoRt 59, 2
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FLsH 571 9181 AP 594 FAE AT o)
718 719 5ol et S HAS FLsP AFstect &

229 g H2 A
A 7 e 4 ae] 242 teA 28ste] 13 3l 2% S90S stk
I8 591 A7 P T 70 PR YU 05 JTIES sfslont 2 48 A

2. A4 oY
B 1= 913} oIt tARS. QLA o] QIX|5F G Z8ha 131 47) s2o] 3hY 70o]

oh £ Q7L S BRI AZe] S A 3o £ IO WPEUct. EF
AT g AN L BAS Ags] ST BEAS PO AT Fol 2
A2 B8] Hhet A 518 Satgict. 130 o) 3k 8H St & 3ol Sle]
43¢ Sy 293 A Holo] FoskA e Sy 132 AL 039 B HE

[¢]

& 7 24 4T GRS B9 Fo 4 P 48 S0 B 2 S
soick. o2 915 A X YA A7 "41”%} e 29 5 1HATE 78
B1% 302 FRSIN. 7154 - 4ol Fvol ¥ 18] FAHE SHlsh
S0k Stoto] Thet HolH Qo H4E WA Sle] <Table 259 o]
AISIch 47 4 SR A 5 B AT A0z

o wWpskaa} Shlom, % A, 4, Aue] B 7|20 ol
Al 218} 539 oz Wil A JGe Rojol dhat MBECH: Ba
F2Iet B S Fopof A SYE 1D Uch, Fol(HE B AR ke
#9250 Tlo] Ueh, 7K QA= Fofo] vhe] 4t A28 X U el
o B2ch, §Or4 EHTHHE U] S0k ofolciol EHSE
QIch, 3% o] (L ol¥l Hot g o] Z4A B
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ot Bl e} AF X (Cronbach's ¢ = 816)% TSI B4 Ayl AL A7) S8
= 0014, p = 918)7} =otof] gt A& FA(r =-0274, p = 785) BF EA KR W,}u
St Zol7F ehtA] oottt wheba] of A& Sl5-2 913t 7154 - F ol SHoA
= AL EAAFOoZ =A% Atko 2 3olE|9ic)

_—
—_

_—

<Table 2> Results of independent samples t-test for pre-test homogeneity

Variable Group N M SD t P
J rf bili A sl e 075 0.014 0.918
anggu performance abili -0. .
sEp v B 33 4.67 0.69
. o A 37 345 0.77
Affective domain in Gugak -0.274 0.785
B 33 3.50 0.70

£ A7 A9 AAE 913 2 FE L won, 2017)0] AAIRE = £ 2
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<Table 3> Instructional design for experimental treatment

Making our own Byeoldalgeori jangdan

Phase Session
Students will be able to engage in jangdan creation using the Byeoldalgeori jangdan

1-2 | Developing janggu performance skills and understanding Byeoldalgeori jangdan

F(l);l;i?:gn 3 | Making and performing original sa-seol (lyrics) for Byeoldalgeori jangdan
4 | Practicing varied jangdan for understanding principles of repetition and variation
Improvisation Jeongganbo notation
1. Practicing improvisation on the 1. Understanding the principles of
janggu Jeongganbo notation

2. Developing musical ideas on the |2. Varying the jangdan

janggu into the jandan structure. | 3. Notating the self-created varied jangdan
Intervention | 5-6 |3, Experimenting with improvisational | using Jeongganbo

expressions on the janggu 4. Practicing the created jangdan on the
4. Collaborativly completing of the janggu

class Byeoldalgeori jangdan through | 5. Collaborativly completing of the class

improvistion ‘Byeoldalgeor jangdan’
5. Peer review and self evaluation 6. Peer review and self-evaluation
CHCHCTI N
O o lslsoilsimije | 2 ?
CRP principles Standards
. * Establishing an open learning environment where students can freely express their
Identity & L . . . .
. musical ideas and daily cultural backgrounds (e.g., favorite music and rhythmic
achievement e .
patterns) within the jangdan.
* Ensuring educational accessibility by providing foundational learning for jangdan
Equity & making, thereby preventing students from experiencing difficulties due to their prior
u . ; . .
1ty musical experience or varying skill levels.
excellence . . L .
* Supporting student achievement by providing comprehensive feedback throughout
the creative process.
* Motivating students by integrating K-pop, which aligns with the interests of middle
school students, into jangdan
Developmental | Designing pedagogical scaffolding that lowers psychological barriers by promptin;
appropriateness gning pedagog 2 psy 2 y prompting

students to 'make a jangdan continuation from the preceding jangdan,' tailored to
the middle school learning level.

Musical agency & | * Empowering students to exercise musical agency within the learning community
empowerment by structuring individual creative tasks to culminate in a collective class project.

* Cultivating a classroom culture of mutual respect where every student’s musical
Student-teacher ideas are valued, and providing consistent individual feedback and emotional support

relationship to foster trust, enabling students to engage in the music making process with
confidence and enjoyment.
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o 1 23 234 15530 R 32T F 319 2= ARt Be E3elA WE
B Z53(CVD) 1.002] 235 o] Bigeg FESII. Bige A7 W2 3719
T2 At AR i HHgsiA 4 B HASiiT ofF A2 232 I A
g3 7HE/dE AAs] S8l 22 ok 33hd ShY 289 e g mdsl AEHE
AAlsieH, 1 AR wgstel 2F £33 oI AFTH o T AR
9] 24| Bgho] AF X (Cronbach’s @)= 9592 &2 79| 7] WAL R3]

<Table 4> Instrument for measuring perception of culturally responsive Gugak creation experience

Items Cronbach’s
Factors Sub-elements
Closed ended | Open ended a
Expression of individual identity 1
Identi
de.ntlty & Validation of students’ musical backgrounds 2 1 794
achievement
Artistic expression via Gugak 3
) Equal access 4
Equity & Excellence in expression 5 - .874
excellence
Equity in opportunities for success 6
Developmental appropriateness 7
Devel tal .
eve o;?men a Recognizing the task as a challenge 8 1 .859
appropriateness
Engagement and flow 9
Musical agency Musical self-efficacy 10
& Musical agency 11 1 934
empowerment | Aoentic competence 12
Caring response 13
Student-teach
. erT ea? “ Support for students’ autonomy 14 - 920
relationship
Democratic interaction 15
Total 15 3 959
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<Table 5> Two-way mixed ANOVA results for culturally responsive music experience perception by group
and Gugak creation method

Source df dferror F P 7%
Group (A:B) 1 68 0.045 832 .001
Method (improvisation : Jeongganbo notation) 1 68 0.125 725 .000
Group : Method 1 68 4.005 .049%* .009

Note: *p < .05, 7> = Generalized eta-squared, Type III sum of squares was used for the analysis.
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[Figure 1] Interaction effect between group and methods of Gugak creation on culturally responsive
music experience perception
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<Table 6> Paired samples t-test results for culturally responsive music experience perception by Gugak
creation method

Factors Method M SD t df P _adj | Cohen’s d| sig
i improvisation | 421 | 0.60

Identity & prov 0296 | 69 | 768 [1.000| 0035 | ns
achievement notation 4.19 | 0.67
i improvisation | 4.26 | 0.63

Equity & v 008 | 69 | 936 |1.000| -001 | ns
excellence notation 427 | 0.64
improvisation | 4.17 | 0.66

Developmental e 094 | 6 | 351 |1.000| -0.112 | ns
appropriateness notation 423 | 0.69

Musical agency & improvisation | 4.08 | 0.76

empowerment notation 4.00 | 0.71

1.146 | 69 | 256 | 1.000 | 0.137 ns

Student-teacher improvisation | 4.45 | 0.52
relationship notation | 4.43 | 0.62

Note: ns = not significant

0.361 | 69 719 1 1.000 | 0.043 ns
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<Table 7> Item-by-item descriptive statistics for culturally responsive music experience perception by Gugak
creation method

No Items Methods M | SD
| The jangdan(rhythmic patterns) I created in this class reflect my own| improvisation | 4.11 | 0.77
individuality well. notation 4.08 | 0.80
) While creating the Janggu rhythmic patterns, I felt that my musical | improvisation | 4.21 | 0.70
background (such as the music I usually enjoy) was respected. notation 4.11 1] 0.91

Through this class, I realized that Gugak (Korean traditional music) | improvisation | 4.30 | 0.67
3 |is not a music confined to fixed frameworks, but an attractive music
that can be freely expressed through my own ideas.

notation 4391 0.62

In this class, I was able to participate in the creative process in my | improvisation | 4.34 | 0.66
own way, regardless of my prior musical experience or musical ability. notation 429 | 0.68

This creative method was an effective way to express my musical | improvisation | 4.16 | 0.79
ideas. notation 4201 0.73

improvisation | 4.29 | 0.66
notation 431 | 0.71

6 | This was a class where anyone could confidently participate in creation.

This creative method (improvisation/notation) was a natural and | improvisation | 4.26 | 0.70
appropriate way to express ideas at my musical level. notation 4241 0.73

improvisation | 4.03 | 0.83
notation 4.16 | 0.79

8 | This class was a task that [ felt motivated to challenge myself with.

This instructional method was not boring; it stimulated my musical | improvisation | 4.21 | 0.70

curiosity and kept me deeply engaged. notation 4291 0.76
10 Through this class, I gained the confidence that I am someone who | improvisation | 4.04 | 0.84
can create new music. notation 4.04 | 0.82
1 When performing the thythmic patterns I created, I felt a sense of | improvisation | 4.17 | 0.70
pride and agency as a musician. notation 4.06 | 0.83
0 Even after the class ended, I felt a desire to create more of my own| improvisation | 4.03 | 0.87
new rhythmic patterns. notation 3.89 | 0.94
3 The teacher listened carefully to the rhythmic patterns I created and | improvisation | 4.50 | 0.53
responded positively to my style of expression. notation 4471 0.63
14 The teacher respected my ideas, trusted me, and provided sufficient | improvisation | 4.44 | 0.56
time for me to complete the rhythmic patterns on my own. notation 4.44 | 0.65
s When I encountered difficulties during the creative process, the teacher| improvisation | 4.41 | 0.60

asked for my thoughts first rather than simply giving me the correct answer. notation 437 1 0.69
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<Table 8> Categories of qualitative content analysis on culturally responsive musical experiences by Gugak

creation methods

Factors of CRP Methods Improvisation Jeongganbo notation
Identity & achievement Spontaneous identity expression | Structured identity expression
Equity & excellence Freedom of expression Stability
Developmental appropriateness Cognitive liberation Symbolic scaffolding
Musical agency & empowerment | Agency as a free improviser Agency as a composer
Student-teacher relationship Emotional support Technical support
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